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It is because of the generosity and public-mindedness of Mr. and Mrs. Sam 
Zacks that the Art Gallery of Toronto and its co-operating institutions, the 
National Gallery of Canada, the Winnipeg Art Gallery, The Walker Art 
Center of Minneapolis, and the Vancouver Art Gallery, are privileged to show 
a substantial portion, though by no means all, of their comprehensive and 
most carefully chosen collection. 


Since the war, Mrs. Ayala Zacks and her husband have devoted a large 
part of their leisure time, a great deal of thought and a considerable amount 
of travelling to the accumulation of works of art from which this exhibition 
is drawn. Nat only does it show an extremely wide range, including as it 
does, most of Europe’s greatest artists of the last seventy-five years, but it 
displays as well, the owner’s discrimination. 


As is always the case, a collection formed for one’s own personal enjoy- 
ment—as it is evident this one has been—displays as a whole some hint of 
its owners’ personalities, their tastes and their sensitiveness. While this is 
one of the youngest collections in Canada it can hold its own in content and 
in personal distinction with any in the country. Paintings and drawings are 
both shown in a variety of media and illustrate at a very high point the extent 
and pitch of what might be called the modern international style with Paris, 
as it has been for 150 years, still its focus. 


In the name of the five institutions who are to show the collection | am 
happy to express our very great appreciation and thanks to Ayala and Sam 
Zacks for this great privilege. 


MARTIN BALDWIN, Director 
The Art Gallery of Toronto 
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It is far from simple or easy to determine the real significance of a collection 
which is in mid-course of formation and it is difficult to sustain the special 
flavour of a private collection in transferring it temporarily to the impersonal 
walls of a gallery from the intimate setting of ag home. Two things will strike 
every visitor to this selection from the works of art assembled by Sam and 
Ayala Zacks in the short space of a decade: first, that the level of quality 
is remarkably high, and second, that the choice both of artists and of single 
objects is very personal and happily is sufficiently adventurous to avoid the 
cliches which make so many contemporary collections tedious. 


Other important aspects of this collection will make themselves felt more 
slowly and some may require explanation, but it will become evident to the 
visitor that it has a definite programme and several clearly discernible 
characteristics. The passion for art which informs it through and through 
should be felt very quickly. Some appreciation of the owners’ deep belief 
in the validity of the artistic expression of our own contemporary world, in 
its agonies as well as in its joys, should also develop from the objects chosen 
for exhibition. A deep interest in the processes of artistic creation, particu- 
larly as here shown ina variety of important drawings, a respect for crafts- 
manship, for integrity of line, form and colour, and a sure eye for a moment 
of triumphant synthesis in the development of an artist are all talismans 
which have contributed strongly to the attainment of an impressively high 
level of both quality and interest in the collection. 


What cannot be determined adequately in seeing the collection outside 
its normal habitat is the passion for collecting which drives someone to ac- 
cumulate objects of interest or value, with or without a plan, to a degree that 
even storage becomes a problem. No true collector can stop when the avail- 
able wall space is suitably covered, or a basic programme appears to have 
been adequately fulfilled. His nature becomes apparent when one discovers 
that the main showpieces hanging in drawing room, dining room, and hall 
are multiplied many times over by pictures three deep in bedrooms and halls, 
when powder rooms and bath rooms are discovered to contain works of im- 
portance, when closet doors indiscreetly opened are apt to release an ava- 
lanche of stacked canvases; when a supporting library of formidable dimen- 
sions is in the house; and, best of all, when dedications and anecdotes dis- 
close the information that a collector of contemporary art has gone to the 
artists as well as to the dealers and has established warm relations with them 
in their studios. 


All these things are true of the Zacks and their home. It is a home where 
good talk, good food, books and good music—all of which interests are re- 
flected in their pictures—are of great importance. The collection is no mere 
assemblage of securities or of decorative objects. It is a living, changing 
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entity gathered with the utmost love, discrimination and scholarship. It is 
not the creature of a dealer, a decorator, or an advisor. It waxes with formid- 
able vigour because the Zacks share with each other a real love of contem- 
porary art and are both victims of that special kind of divine madness which 
inspires all true collecting. 


The dictionaries, even the best ones, quite fail to reach the heart of the 
matter in attempting to define the nature of collecting and collectors, be- 
cause they take no account of either this species of madness or of the schol- 
arship and connoisseurship which distinguish a serious collection from a mere 
accumulation. Anyone with access to a flea-market can amass objects to 
an unlimited degree, and so can anyone with a one-track mind and sufficient 
patience, but the jackdaw hoard, however much pleasure it may give the 
jackdaw, is unlikely to be of much interest to anyone else. The Zacks collec- 
tion, contrariwise, has been marked from its very inception by an informed 
taste which has by now begun to make it a focus of international interest. 
It is worthy of note that, of the three paintings on which it was founded, two 
are still holding places of distinction within it. This fact is significant, for 
it argues that the collection was not undertaken on whim, and that the first 
visible attack of the collector’s disease had been preceded by a long period 
of incubation. The first purchases mark the moment, after prolonged and 
thoughtful awareness of modern art, when the necessity to live with a paint- 
ing or a drawing twenty-four hours a day instead of seeing it once or occa- 
sionally somewhere else became a vital necessity. Here is again an essential 
factor in the nature of the collector which is ignored by dictionary definitions. 


Modern art does not confine itself significantly to painting and its closest 
adjunct, drawing, and neither does the Zacks collection, which is rich in 
contemporary sculpture. It is perhaps unfortunate that this aspect of the 
collection cannot be represented in the exhibition except through drawings. 
It should also be said that a portion of the collection is normally housed in 
a second home in another part of the world, where climate, customs, local 
culture and a light quite unlike that of Toronto have dictated a somewhat 
different direction than that taken by the main collection. The second part, 
partially represented in the exhibition, is at home on the eastern shores of 
the Mediterranean, in Israel, and although it includes such pieces as the 
large Lurcat tapestry, it is rich in work by artists primarily associated with 
Israel. The Canadian audience may therefore have perhaps its first oppor- 
tunity to see work by such interesting Israeli painters as Ardon, Mokady, 
Rubin, Ticho and Zaritzki. 


The Zacks collection has, however, from its very beginnings, been primari- 
ly concerned with the painting of the School of Paris of the past fifty years. 
It contains a few examples of the immediate predecessors of the revolution- 
ary artists of the twentieth century, and will undoubtedly in time include 
more, as suitable paintings become available, for the choice throughout has 
always been dictated by quality and fitness rather than by an attribution to 


an artist of fame or the mere existence of a gap to be filled. It contains some 
canvasses and drawings by artists whose direct connection with Paris and its 
yeasty influences during this half century may have been brief or even only 
second-hand. But, throughout, its concern is with the main tendencies de- 
veloped with explosive force and startling changes of direction in Paris itself, 
that Paris which for nearly two hundred years, at least until the outbreak of 
the Second World War, was the principal and central generator of new ideas 
in art, the greatest trainer of painters since the decline of Italian artistic 
vitality in the early eighteenth century, and the one irresistible magnet for 
the progressive artists of all the world. 


These artists are by no means all French, though all have in some degree 
been affected by French intellectuality, French taste, the French concern 
with the handling and exploitation of the materials of art. The best of the 
foreigners have absorbed those aspects of French civilization which best serv- 
ed and reinforced their own intensely individual characters, and it is this 
extraordinarily rich diversity of origins and personalities which has given 
what is loosely termed the School of Paris its marvellous, quicksilver vitality. 
And French culture has given the balance which in time generally proves 
each apparently violent innovation to be in truth a phase of classic continu- 
ity, that Picasso, for example, belongs to the same family not only of 
Cezanne but also of Poussin. 


The period with which the Zacks collection is concerned has not yet per- 
haps received its permanent historical title, but, whether it eventually be 
known as the Age of Anxiety, the Atomic Age, the Era of Scientific Discovery 
or by some yet uninvented term, its excitements, its hopes and despairs are 
brilliantly reflected in its art. It is by now well demonstrated that artists are 
extremely faithful mirrors of the temper of their times; and while the worst 
of them merely reflect the recent past through incompetent spectacles of 
contemporary manufacture, the best interpret the present and possibly pre- 
dict to some degree the future with the most advanced tools and ideas. It is 
the latter kind whose work has so happily absorbed the interest of Mr. and 
Mrs. Zacks. These are the artists who have been so sensitive to the great ad- 
ventures of the modern scientific mind into the mysteries of atomic structure 
and the unconscious, of time, the microbe, the virus and stellar space. These 
are the artists who have salvaged human hope out of the miseries and horrors 
of war and totalitarian politics or have pilloried human folly in imagery of 
enduring force. 


The collection at this stage seems to me to be a good deal more than a 
mere anthology and less than a full compendium of the art of our time. It 
contains both great names, fortunately all represented by indisputable mas- 
terpieces, and names little known, and there is not among them all a dull or 
undistinguished piece. It is very rich in the works of those Fauve painters 
who in a few years at the beginning of this century buried both the anemic 
academicism of the nineteenth century and the sensuous but amorphous 
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reveries of lingering Impressionism in a joyous landslide of brilliant colour 
and expressive form. It is beginning to give weight to the subtle, solid ex- 
perimenters in Italy, counterparts of the Cubists, the Futurists, who were so 
militantly concerned with problems of multiple or shifting time expressed in 
spatial terms. It is suggestively ricn in the work of those various symbolists 
and poets, whatever their specific denomination, who throughout the period 
have been preoccupied with aspects of the dream world and the unconscious 
unfolded by the advancing discoveries of psychoanalysis. It reflects in superb 
examples the classic French interest in the permanent human values to be 
discerned and given fresh interpretation in such homely objects as have al- 
ways preoccupied the serious painters of still-life. 


There are violent extremes here—one could cite numerous disparate pairs 
such as Bonnard and Klee, Derain and Severini, Rouault and Miro, Soutine 
and Dufy, Picasso and Pascin—but all are united by the two threads of quali- 
ty and of the pervasive influence of Paris itself. There are gaps which are 
due primarily to the unavailability of examples which Mr. and Mrs. Zacks 
are willing to add to the exacting framework of the existing collection or 
because they desire to avoid unnecessary duplication when it ultimately 
passes into a public institution. 


The collection, apart from the joy it obviously gives to its owners and their 
guests, is, | think, significant for two primary reasons. The first and more 
universal one is that it is a superb expression of confidence, through very 
carefully selected works of art, in the basic indestructibility of man despite 
the worst he can devise to bring about his own destruction in body and in 
soul, and a confident affirmation that these works of art are the truest and 
most enduring expressions of that segment of history of which we ourselves 
are part. The collectors are willingly and happily daring to risk their own 
judgment on what is good out of the vast range of contemporary art and 
thus take an active part in the creative aspect of our time. The second point, 
primarily of interest to Canadians, is that in a country largely barren of 
serious collections and far too indifferent to the importance of vital art in daily 
life, Sam and Ayala Zacks have demonstrated that such a collection can be 
formed and take root and shed lustre as easily on the shores of Lake Ontario 
as in any other place where the worlds of art and the intellect are held to be of 
fundamental importance to the health of the state and of mankind. May its 
example prosper. 


THEODORE ALLEN HEINRICH 
Director, Royal Ontario Museum 
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UTRILLO: Norvin Street, Montmartre, ca 1909. Cat. no. 114 
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CHAGALL: Above Vitebsk, 1914. Cat. no. 11 
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Landscape, ca’ 19| 1. 8earanowa27 
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MARQUET: Pont-Neuf in Sunshine, 1905. Cat. no. 63 
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DERAIN®? Landscapes ca, 19Oll., Cat no. 24 
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DUFY: The Yellow Violin, 1949. Cat. no. 30 


Page 17 





MODIGLIANI: Portrait of Mrs. Hastings, 1915. Cat. no. 77 
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PASCIN: Reclining Woman. Cat. no. 82 
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MATISSE: Girl with Persian Cap, ca 1916. Cat. no. 67 
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GROMAIRE: Nude, 1927. cat. no. 41 
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ROUAULT: Who Does Not Frown’, ca 1932. Cat. no. 99 
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PICASSO: Nude with Clasped Hands, 1905. Cat. no. 86 
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PICASSO: The 


Egyptian, 1916. Cat. no. 87 








PICASSO: Two Nudes (Maternité), 1920. Cat. no. 88 
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BRAQUE: Still Life with Playing Cards and Pipe, ca 1914. Cat. no. 7 
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SEVERINI: Abstract Rhythm of Mme. 5S., 1912. Cat. no. 105 
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BALLA: Pessimism Versus Optimism, 1923. Cat. no. 4 
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KLEE: Animal Fancier (Tierwahn), 1930. Cat. no. 45 
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KLEE: Wintering (Ueberwintern), 1939. Cat. no. 47 


Page 3/7 





MIR@ = Patntingssummer ml ososcq ue 


Page 38 





V [LEON dihe= Harvestaeho43ecarens. 11S 


Page 39 





ARDON® Gates*of ight .Gis orciedimiccc}mem 2 -tem@atencme 


Page 40 


Fed ere Bia ges 


DRAWINGS AND WATERCOLOURS 


Page 41 


SV 





ihe Romans Ferum.capeunow 2 


COROT 


Page 42 





DELAGROIX: Sketch tof Horses: “cat, no. 17 
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GAUGUIN: Seated Tahitan Woman, ca 1892. Cat. no. 33 
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PISSARRO: Scrubbing the Floor. Cat. no. 92 
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DEGAS: ‘After thes Bath. *Garenamic 
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CROSS: Sailing Boat in Harbour. Cat. no. 13 
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RENOIR: Bather by the River, ca 1880-90. Cat. no. 94 
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LAURENCIN: Portrait of rsa bs) oOSecatencss4 
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VALADON: Nude. Gar inicwel lS 
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BRAQUE: Study for a Dancer, ca 1924. Cat. no. 9 
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Italian Woman, ca 1913. 
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PICASSO: The Flower Vendors, 1906. Cat. no. 90 
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SEVERINI> Portrait, 1914s Cat no. 10s 
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MOORE: Family Group,- 1948. Cat. no. 80 
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Rider and Horse, 1953. Cat. no. 62 
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CHAGALL:; Curtain for “Les Mariagesde= Gogal a 19 la vcauancm 125 
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Dimensions given in inches with height preceding width; paint- 
ings listed chronologically before drawings and watercolours. 


ADLER, Jankel. British, born Poland 1895. Worked in 
Germany, France and England. Died 1949. 
1. TWO FIGURES 


Oil on wood, 1934 x 2534 
Signed, lower left: Adler 


ARDON, Mordehai. Israeli, born Poland 1896. 
2 GATES* OF] IGE se craedieidra) 
Oil on canvas, 5634 x 44 


Signed, upper left: Ardon 
Painted 1954 


Plate 31 


BEA EIaAY  Gidcomos sitalian = boramhonaln 
eh. MOVING LINES 


Tempera on paper mounted on canvas, 161% x 48 


Signed twice, lower centre: FUTUR BALLA 
Painted 1915 


4. PESSIMISM VERSUS OPTIMISM 


Oil on paper mounted on canvas, 2534 x 21 
Signed and dated, lower left: 1923 BALLA 


Plate 26 


5 ESSENCE OF SPEED 
Ink on paper, 134% x 19% (sight size) 


Signed and dated, lower left: FUTUR BALLA an. 1913 
Inscribed, lower left: LINEA SINTESI DI VELOCITA 


BONNARD, Pierre. French, 1876-1947. 
6. LANDSCAPE, SOUTHERN FRANCE 
Oil on canvas, 5434 x 78 


Signed, lower right: Bonnard 
Painted about 1916-18 


Frontispiece 


BRAQUE, Georges. French, born 1882. 
de STILL LIFE WITH PLAYING CARDS AND PIPE 


Oil on wood, 734 x 934 (sight size) 
Painted about 1914 


Plate 21 
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8. STILL LIFE WITH APPLES AND PITCHER 


Oil on wood, 9 x 1234 
Signed, lower left: G. Braque 
Painted about 1923 


9. STUDY FOR A DANCER 


Pencil and watercolour on paper, 12 x 91%4 

Signed, lower right: Braque 

Inscribed, lower left: Sans volant en bas de la jupe 
Executed about 1924 


Plate 42 


10. THE TABLE 


Ink and watercolour on paper, 74 x 11 (sight size) 
Executed about 1935 


CHAGALL, Mare’ French, born Russia 1887. 
Works in Paris. 
11. ABOVE VITEBSK 
Oil on paper mounted on canvas, 27% x 35% 


Signed and dated, lower right: Chagall 1914 
Inscribed, lower left: Buinedekh 


Plate 2 


COROT, Jean Baptiste Camille. French, 1796-1875. 
12. THE ROMAN FORUM 


Ink on paper, 10 x 181% 
Executed about 1834 
Stamped, lower left: VENTE COROT 


Plate 32 


Gt O55 ae ICO MEG ONG mak rench elon o- || oo} 
13. SAILING BOAT IN HARBOUR 


Crayon on paper, 4% x 634 
Stamped, lower right: H.E.C. 


Plate 37 


DALI, Salvador. Spanish, born 1904. Worked in Paris. 


In U.S.A. since 1940. 
14. RECLINING WOMAN 


Pencil on paper, 834 x 1034 
Executed about 1930 
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iS. PERSONAGES 


Ink on paper, 82 x 72 
Signed and dated, lower right: S. Dali 1946 


DEGAS, Edgar Frenchylisstaiige 
16. AFTER THE BATH 


Charcoal and pastel on paper, 22 x 2334 
Posthumous seal, lower left: Degas 


Plate 36 


DELACROIX, Eugéne. French, 1798-1863. 
17. SKEI CHRO RIMOR SES 


Ink and pencil on paper, 834 x 122 
Plate 33 


BE IL/NIUIN AS VC IReloettt. Hineinvelay, [perso OS. 
18. PIG’S MERRY-GO-ROUND 


Gouache on paper, 204% x 19 
Signed and dated, lower right: r Delaunay 1905-1918 


19. AIR, IRON, WATER 
Mixed media on paper mounted on canvas, 38/2 x 59/2 
Painted 1937 


(Study for the large decoration executed for the Pavilion of Railroads, 
Paris World’s Fair, 1937) 


Plate 24 


20. HOMAGE TO BLERIOT 


Crayon on paper, 19 x 222 
Executed 1914 


2 RUNNERS IN TRAINING 


Pencil and chalk on paper, 814 x 1012 
Executed about 1926 


DE IPAWU NAGY == TSEIRSK seSoniamab encom Works ilamaanis: 
22. PARIS 


Gouache on paper, 12/2 x 1634 (sight size) 
Signed and dated, lower right: Sonia Delaunay 1915 119 


DERAIN, André. French, 1880-1954. 


23. 


24. 


25. 


26. 
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728), 


30. 


THREE TREES, L‘ESTAQUE 


Oil on canvas, 38 x 3014 
Signed, lower right: a Derain 
Painted 1906 


Cover 


LANDSCAPE 


Oil on canvas, 2512 x 21% 
Signed, lower right: a Derain 
Painted about 191] 


Plate 6 


SBME (oles 


Oil on canvas, 29 x 36 
Signed, lower right: a Derain 
Painted 1924 


ITALIAN WOMAN 
Chalk on paper, 202 x 15% 
Signed, lower right: a Derain 
Executed about 1913 


Plate 43 


ROU Ime rchich alo 5-135 5. 
iA DOU Kee oG@ENE 


Oil’on canvas? 2) x 25 
Signed, lower right: R Dufy 
Painted about 1907 


HOMAGE TO MOZART 


Oil on canvas, 34% x 2534 
Signed, lower right: Raoul Dufy 
Painted 1915 


Plate 7 


Slee DESY ENCE 


Oil on canvas, 2134 x 18% 
Signed and dated, lower right: Raoul Dufy 1920 


Tip Ee yERROVY ey -1@IsIN 


Oil on canvas, 392 x 31% 
Signed, lower right: Raoul Dufy 
Painted 1949 


Plate 8 
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Sil), MOSQUE OF MARAKESCH 
Watercolour on paper, 194% x 26 


Signed, lower right: Raoul Dufy 
Executed about 1926 


32. THE VILLAGE SQUARE 
Watercolour on paper, 192 x 252 


Signed and dedicated, lower right: a Madame S. J. Zacks 
Hommage de Raoul Dufy 


GAUGUIN, Paul. French, 1848-1903. 
33. SEATED TAHITAN WOMAN 


Pencil on paper, 6 x 734 
Executed about 1892 


Plate 34 


GIACOMETTI, Alberto. Swiss, born 1901. 
Works in France. 


34. STUDY FOR TWO FIGURES 


Pencil on paper, 1912 x 1134 
Signed and dated, lower right: Alberto Giacometti 1948 P 


GILSON, Jacqueline. French, born 1912. Works in Canada. 
35. LANDSCAPE, BOND LAKE 


Oil on masonite, 33% x 1434 
Signed and dated, lower right: Jacqueline Gilson 54 


Gils E72 EeseesAlbentae rene mboraml ool 
36. LANDSCAPE 


Ink on paper, 10% x 8 
Signed and dated, lower left: Alb Gleizes 14 


GOW llsE Bes copold Erencn) POLmbolcncElooomibicam 25s. 


37. STILL LIFE WITH FISHES 


Oil on canvas, 2334 x 29 
Signed, lower left: Leopold Gottlieb 


GR GS) Juan espagisiny Wer oo yay OL keclmeiamedis: 
38. STIPERPIEES WUiRAPIPE 


Oil on canvas, 14 x 9 
Signed, lower right: Gris 
Painted 1918 


Plate 22 


39. STP Re et L/W R UN EAr 


Oil on canvas, 1812 x 24/2 
Signed and dated, upper right: Juan Gris 12-2] 


40. HARLEQUIN AND PIERROT 


Oil on canvas, 16 x 1034 
Signed and dated, upper right: Juan Gris 24 


GROMAIRE, Marcel. French, born 1892. 
Al. NUDE 


Oil on canvas, 1034 x 834 
Signed and dated, lower left: Gromaire 1927 


Plate 13 


42. RECLINING NUDE 


Ink on paper, 934 x 122 
Signed anid dated, lower right: 1939 Gromaire 


GUILLAUMIN, Jean Baptiste Armand. French, 
1841-1927. 


43. RIVIERA (Agay) 


Oilontcanvas.25 > x 3)! 
Painted about 1920 


JAWLENSKY, Alexej von. German, born Russia 1864. 
Worked in France and Switz- 
erland. Died 1941. 


44, THE BLUE MANTILLA 
Oil on canvas, 2634 x 19% 
Painted 1909 


KLEE, Paul. Swiss, 1879-1940. Worked in Germany. 
45. ANIMAL FANCIER (Tierwahn) 


Oil on canvas, 14 x 18 
Signed, upper right: Klee 
Painted 1930 


Plate 27 


46. GOLGUR VAT AS DISTANCE #(Buntes: Distanziert) 


Oil on cardboard, 19% x 17 
Signed, upper centre: KLEE 
Painted 1932 
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47. WINTERING (Ueberwintern) 


Oil on linen mounted on jute, 18 x 34 
Signed, upper right: Klee 
Painted 1939 


Plate 28 


48. THE 1DEA~OR THE TOWER (Die Idee “der iuerme) 


Ink and watercolour on paper, 834 x 534 
Signed, middle right: Klee 
Inscribed and dated on mount: 1918 24 Die Idee der Tuerme 


49. FIGURINE QUIN 
Pastel on linen, 2134 x 18 
Signed, upper right: Klee 


Inscribed and dated on mount, lower left: 1937 T 14 
lower right: Figurine Quin 


LS A ERE Rae Ag Eenkogetm cle mptcichmmlcom ios 


10) CEMETERY 


Oil on canvas, 19% x 26 
Signed and dated, lower left: RDLF 09 


Plate 5 


Sle TWO STUDIES OF A NUDE 


Ink on paper, 10 x 13 
Dated, lower right: Janvier 1913 


IZA SOEDIER SUING ASSTRENGH 


Ink on paper, 1034 x 8 
Posthumous seal, lower right: R. de la Fresnaye 


LAPICQUE, Charles René. French, born 1898. 


53: BOAT ON RIVER 


Oil on cardboard, 1734 x 14% 
Signed, lower right: Lapicque 


EA UREN Gi NeMarie: French bornmicos 
54. PORTRAIT OF MRS. B. 


Watercolour on paper, 72 x 434 
Signed and dated, lower centre: Marie Laurencin 1905 


Plate 40 
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LEGER, 
55. 


26. 


57. 


58. 


Fernand. French, 1881-1955. 


SAMs alte 


Oil on canvas, 47 x 34% 
Signed and dated, lower right: F. Leger 19 


Plate 23 


CONTRASTING SHAPES 


Crayon on paper, 19% x 13 
Signed and dated, lower right: FL 13 
Drawing on reverse 


Plate 48 


NiVWVOPEIGURES 


Pencil on paper, 12 x 8 
Signed and dated, lower right: FL 22 


Sh DyaeOR wae DANCE 


Pencil on paper, 20 x 1512 
Signed and dated, lower right: Leger 29 


real) COM LenGhiweDOries loo 


59. 


MARCHAND, Andre. French, born 1907. 


60. 


61. 


TAPESTRY, FARM LANDSCAPE 
Wool on canvas, 11412 x 251 


HEAD 
Oil on wood, 834 x 612 


Signed, lower left: Andre Marchand 
Painted about 1935 


ESV LEAGE 


Ink and wash on paper, 15/2 x 20 
Signed, lower left: A Marchand 


MARINI, Marino. Italian, born 1901. 


OZ, 


iDEA N Ds rORSE 


Casein and ink on paper, 33/2 x 24 
Signed, lower left: Marino 
Dated, lower right: 1953 


Plate 51 
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MARQUET, Albert. French, 1875-1947. 


63. 


64. 


65. 


PONT-NEUF IN SUNSHINE 


Oil on canvas, 25 x 31% 
Signed, lower right: Marquet 
Painted 1905 


Plate 4 


TEs Gri neuUSsE 


Oil on canvas, 834 x 1034 
Signed, lower left: Marquet 
Painted mid 1930’s 


HORSE AND CARRIAGE 


Ink on paper, 7%4x11% 
Signed, lower right: Marquet 
Executed about 1907 


MASSON, André. French, born 1896. 


66. 


PICKING FIGS 


Pastel on paper, 254 x 1914 (sight size) 
Signed, lower left: Andre Masson 


MATISSE, Henri. French, 1869-1954. 


67. 


68. 


69. 


70. 


GIRL WITH PERSIAN CAP 


Oil on wood, 21% x 1434 
Signed, upper right: Henri Matisse 
Painted about 1916 


Plate 12 


NUDE IN INTERIOR 


Oil on canvas, 154% x 13 
Signed, lower right: Henri-Matisse 
Painted about 1921 


Plate 11 


Wao ANGE 


Oil on canvas, 2134 x 18 
Signed and dated, upper left: Henri Matisse 9/4] 


GIRL IN ROSE DRESS 


Oil on canvas, 21 Y2 x 1234 
Signed and dated, lower right: Henri Matisse 10/42 


Halk 


72. 


Ti 


74. 


Mme SyAMOIR stony 


Pencil on paper, 10 x 7% 
Signed and inscribed, lower right: Le jeune marin, Colliouri 
Henri Matisse 


Plate 44 


Wrl= (ECW AVARS TILA Ase 


Charcoal on paper, 1812 x 121% 
Signed, lower right: Henri Matisse 
Executed 1925 


Plate 45 


YOUNG WOMAN RESTING 


Pencil on paper, 10% x 1234 
Signed and dated, lower left: Henri Matisse 37 


BAU DEIEALRE a aiV\AINb Olin Ek 


Charcoal on paper, 202 x 15% 
Inscribed, signed and dated, lower left: Baudelaire L’Homme de la 
Mer H Matisse Sept 44 


Vela Oe Oct DON Gap DOGM || O95 an V¥ OLcs lan eat Is: 


Thy. 


76. 


PAINTING, SUMMER, 1936 


Oil on masonite, 3034 x 4212 
Signed, lower right centre: Miro 
Painted 1936 


Plate 29 


WOMEN, BIRDS, STARS 


Watercolour and pastel on paper, 19/2 x 251 
Executed 1942 


MODIGLIANI, Amedeo. Italian, 1884-1820. Worked in 


We 


78. 


Paris. 


PO RR ile OGM Saaz. SelINGS 


Oil on cardboard, 22 x 18% 
Signed and dated, lower centre: Modigliani 1915 


Plate 9 


PORGR AIMmMOPSMRe SIKILRIS 


Pencil on paper, 834 x 634 

Inscribed, signed and dated, lower right: G@ mon ami Skipis 
3 Dec. 1919 
Modigliani 
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MOKADY, Moshe. Israeli, born Poland 1902. 


79. THES DW INES aie Avely: 
Oil on canvas, 2914 x 39% 


Signed, lower right: Mokady 
Painted about 1950 


MO OR 2 wien seb ritishembounmmio oo: 
80. FAMILY eGR OUr 


Watercolour and crayon on paper, 25 x 2012 
Signed and dated, lower right: Moore 48 


Plate 50 


NOL DE Emile German, bora looy, 
81. HEAD 


Watercolour on paper, 92 x 614 
Signed, lower left: Nolde 


PASCIN, Jules. American, born Bulgaria 1885; died 1930. 
Worked in Germany and Paris. 
82. RECLINING WOMAN 


Oil on canvas, 28% x 36 
Signed, upper right: Pascin 


Plate 10 


83. TAREE YOUNG GIiRIES 
Tempera on cardboard, 142 x 22% 
Signed, lower right: Pascin 

84. GIRL IN A CHAIR 


Pencil, charcoal and watercolour on paper, 16/2 x 12 
Dated, lower left: 22 


PliGA Ss OF Pablow spanish bornelicode sVV Once inners: 
85. WOMAN WITH NECKLACE 


Oil on cardboard, 17% x 14% (sight size) 
Signed, upper left: Picasso 
Painted 190] 


Plate 17 


86. NUBESV IiteGeASPERSIAINDS 


Gouache on canvas, 2934 x 3734 

Inscribed on reverse: A mon vrai ami... 
Picasso ler Janvier 1907 

Painted 1905 


Plate 18 
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Welle TEGNAPA YAWN 


Oil on wood, 1234 x 834 
Signed and dated, upper right: Picasso 1916 


Mic 


Plate 19 


TWO NUDES (Maternité) 


Mixed media on paper, 19 x 2434 
Signed, lower right: Picasso 
Executed 1920 


Plate 20 


88. 


SHADOW ON THE WOMAN 


Oil on canvas, 384% x 511% 
Signed, lower left: Picasso 
Dated on reverse: 29.12.53 


89. 


ES ELOV ERSVENBORS 


Ink and watercolour on paper, 2434 x 181% 
Signed, lower right: Picasso 
Executed 1906 


Plate 47 


90. 


PiSoA RRO, GamilleYacob; French 1530-1903. 
PEASANT DIGGING 


91. 
Crayon on paper, 17% x 11% 
Signed, lower right: C.P. 
Executed about 1890 

92. SCRUEBBINGe iE LeO@k 


Crayon on paper, 934 x 13 
Signed, lower right: C.P. 


Plate 35 


RAKINE, Marthe. Canadian, born Moscow. Worked in 
Pon sSmuntiieenoo Oi 


Si Peete ee Ul Nee GARE 


Oil on masonite, 19% x 24 
Signed, lower left: M. Rakine 
Painted 1952-53 


93. 


RENOIR, Pierre-Auguste. French, 1841-1919. 
BAGTMER BY “bhHE-RIVER 
Pastel on paper, 1134 x 10 


Signed, lower left: Renoir 
Executed about 1880-90 


94. 


Plate 38 
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95. STUDIES OF LEAVES 


Watercolour on paper, 10% x 634 
Signed, lower left: R 


96. MAOUMRIEK JNNIBS (Celie 


Sanguine and white chalk on paper, 21 Y2 x 261% 
Signed, lower right: Renoir 


Plate 39 


RIOQOPELLE, Jean-Paul. Canadian, born 1923. Works in 
Plains. 
97. WATERCOLOUR 
Watercolour on paper mounted on canvas, 2834 x 41 
Painted 1954 
RODIN, Auguste. French, 1840-1917. 
98. SITTING WOMAN 
Pencil and watercolour on paper, 12% x 934 
Signed, upper left: A. Rodin 
ROUAULT, Georges. French, born 1871. 
99. WHO DOES NOT FROWN? (From ‘Miserere et Guerre’) 


Aquatint retouched with gouache, 22/2 x 17 
Inscribed, lower right: Qui ne se grime pas 
Painted about 1932 


Plate 16 


100. WOMAN IN PROFILE 


Oil on canvas, 184% x 13% 
Signed, lower centre: G Rouault 
Painted about 1935 


101. GIRGUSSGIRES 


Oil on cardboard mounted on panel, 202 x 251% 
Signed, upper left: G Rouault 
Painted about 1935 


Plate 15 


102. FLOWER COMPOSITION 


Oil on canvas, 222 x 1534 
Signed, lower right: G Rouault 
Painted 1937 


RUBIN, Reuven. Israeli, born Rumania 1893. 


103. OILPVE JE VauBS. AWWID) fale (ChIP 16le osye\r eB) 


Oil on canvas, 2834 x 3612 
Signed and dated, lower left: Rubin 1947 


SEGONZAC, André Dunoyer de. French, born 1885. 
104. LE PONT DES ARTS 


Ink and wash on paper, 1734 x 282 (sight size) 
Signed, lower right: A. Dunoyer de Segonzac 
Inscribed, lower left: Le Pont des Arts 


SEVERINI, Gino. Italian, born 1883. Works in Paris. 


105. ABSTRACT RHYTHM OF MME. S. 


Oil on canvas, 3614 x 25V2 
Signed, lower right: G. Severini 


Painted 1912 
Plate 25 
106. MER-BATAILLE 
Oil on canvas, 1914 x 2534 
Painted 1915 
107. HARLEQUINS AND MUSICIANS 


Pastel on paper, 814 x 1134 (sight size) 
Signed, lower right: G, Severini 


108. PORTRAIT 


Crayon on paper, 1112 x 72 
Signed and dated, lower right: G. Severini 1914 


Plate 49 


SIRGUING Ay Gee eoulenrerencihemlce5—)c55) 
109. LANDSCAPE 


Watercolour and pencil on paper, 6/2 x 9/2 
Signed, lower left: P Signac 
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SO ULEA G E SesPierrem brenchaborneaic ic: 
110. ABSTRACT 


Oil on canvas, 18% x 15 
Signed and dated, lower left: Soulages 52 


SOUTINE, Chaim. Lithuanian, 1894-1943. Worked in 
Paris. 


ule PER VEEAGESGH WRG Ey 


Oil on canvas, 23% x 31 
Painted about 1920 


Plate 14 


TANG RE © lee iitalicnesbernuhooes 


Maz BOISE Tle ilGisy iP 


Chalk and tempera on paper, 2734 x 39% 
Signed and dated, lower right: TANCREDI ‘53 


TITCHO, Anna. Israeli, born Austria 1894. 


113. JUDEAN HILLS 
Pencil on paper, 1534 x 11’ 
Signed and dated, lower right: A Ticho 1932 
Plate 49 


UTRILLO, Maurice. French, 1883-1955. 
114. NORVIN STREET, MONTMARTRE 


Oil on canvas, 2834 x 1934 
/ 


Signed, lower left: Maurice Utrillo. V. 
Painted about 1909 


Plate 1 


VALADON, Suzanne. French, 1865-1938. 
115. NUDE 


Charcoal on paper, 3612 x 2414 
Signed, lower right: S.V. 


Plate 41 


VALE TAs *Eouism brenchmiseoslone. 


116. Tie COUPLESAT iE eGARBARE Tap MalARINMAG EE 


Oil on canvas, 31% x 24 
Painted about 1896 
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Veen eA DEA on len eA icm ine | CoceamGrench= sbOnmn 
Portugal 1908. 


117. Inle (CS 


Oil on canvas, 51% x 384% 
Signed and dated, lower right: Vieira da Silva 55 


118. ABSERAGT 


Watercolour and tempera on paper, 132 x 1612 
Signed and dated, lower right: Vieira da Silva 53 


V lela @iNeelacaues. French, bora lov>: 


119. THE HARVEST 


Oil on canvas, 241% x 20 
Signed, upper right: Jacques Villon 
Painted 1943 


Plate 30 


120. HARBOUR OF CANNES 


Pencil on paper, 634 x 1012 
Signed and dated, lower left: Jacques Villon 50 
Inscribed, lower right: Cannes 


Plate 46 


VLAMINCK, Maurice de. French, born 1876. 


121. LANDSCAPE 


Oil-cn canvas, 23/2 31 
Signed, lower right: Vlaminck 
Painted about 1911 


Plate 5 


a DG NtEenO@ssipw Grenches borne lissiau lio 70) 


122. THREE FIGURES 


Ink on paper, 30 x 22 
Signed, lower right: O. Zadkine 47 


Inscribed, lower centre: Mme Ayala Zacks en souvenir et au amitié 
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ZAR eZ eal osephemisraeliqmbornmintssias 
123. BEOWERS@ AI hie VV INDOV) = SEI AVALY, 


Watercolour on paper, 192 x 27% 
Signed and dated, lower right: Zaritzki 1940 


Leaale Eoin A Gra Url coulmiele OuNes 


BORDUAS, Paul Emile. Canadian, born 1905. 
Works in Paris. 


124. VIRGIN LAND 


Oil on canvas, 42 x 36 
Painted 1955 


CHAGALL, Mare. French, born Russia 1887. 
Works in Paris. 


125. CURTAIN FOR ‘LE MARIAGE DE GOGAL’ 


Gouache on paper, 15 x 191% 
Signed and dated, lower centre: Chagall 1917 


Plate 52 


DTA IMe ER  ricnore merece eOsehamo. 
126. DISTRESS 


Chalk on paper, 12% x 11 
Executed about 1860 
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